THE PLAYROOM

(a stage play)

by

Pete Barrett

CHARACTERS

ADAM
Forties. Good Looking. Adam is a highly successful pop musician known latterly as 'The King of AOR'.

BILL
Adam's less-than-likeable manager.

ELISE
Forties. Tall, skinny and beautiful. An ex-model losing the battle of her looks to age. She is Adam's ex-wife. She has a distinct European accent.

DORIS HIGGINS  Sixties. The cleaning woman of long-standing.

ARTHUR
Sixties. Ex jazz musician and one-time highly successful music publisher.

GINA
Late-Twenties. Attractive. She is an art student who supplements her grant with part-time 'escort' work.

IVAN
Early-Twenties. Boyfriend of Gina. Qualified but unemployed doctor and part-time song-writer with ambition to emulate Adam's career.

THE SET

A single set consists of a large room in a country house with French windows opening onto the extensive grounds. Occasionally the sound of a peacock is heard. The room itself is full of adult 'toys': Pool Table, Pin-Ball, Computer Games, Stereo, Television, etc. A centre-piece is the neon-lit fifties jukebox. There is a sofa, a grand piano and various musical instruments scattered around.

The action takes place on a Friday in this 'playroom'.


(GINA WANDERS INTO THE ROOM AND TOUCHES AND ADMIRES ALL THE TOYS AND MACHINES. SHE SELECTS A RECORD FROM THE JUKE BOX. IT IS 'WAKE UP LITTLE SUZY' BY THE EVERLY BROTHERS. ENTER ADAM WEARING A DRESSING GOWN AND LOOKING DISHEVELLED. HE TURNS DOWN THE JUKE BOX)

ADAM
Bit loud. Brain can't take it.

GINA
Sorry.

ADAM
No problem. I wondered where you were. Do you want some breakfast?

GINA
No, I've got to be going. 

ADAM
Mrs Thing will be in in a minute. She'll make us something.

GINA
I've got to get back into town. I'll miss my lecture.

ADAM
(SURPRISED) You go to college?

GINA
(IRRITATED) Yes, I go to Art College. I have got a brain - as well as everything else.

ADAM
Sorry. Didn't think. I haven't woken up yet. (LOOKING THROUGH THE CURTAINS) So this is what they call 'morning' is it?

GINA
(REFERRING TO THE GOLD RECORDS) Did you win all of these?

ADAM
Yep. There's thirty-seven altogether.

GINA
You must have a lot of money.

ADAM
I must have, yes, somewhere.

GINA
Don't you know?

ADAM
I never deal with the money. Bill does that. He says we have problems with the taxman.

GINA
I wouldn't let anybody look after my money. And... speaking of money. Have you got it? It's two hundred.

ADAM
Really. Two hundred. You must be doing pretty well yourself.

GINA
I don't do this very often. Just when I need the rent money.

ADAM
The thing is... Bill usually pays. He sorts it out with the agency.

GINA
I prefer cash. That agency gets a bit funny about the money sometimes. I usually ask for it before. But I forgot. It was a bit of a shock. I didn't expect it to be you.

ADAM
You girls always think it's funny. I don't know why, I'm just a man like anyone else.

GINA
Yeah, but all those girls chasing after you screaming their heads off. I wouldn't have thought you needed to pay for it.

ADAM
It's a long time since anyone screamed when they saw me - apart from my mother. Anyway those girls were all about thirteen. I'm not a pervert. Not much anyway. Besides you'd be surprised how fat and ugly thirteen-year-old girls are these days. Clawing their way into the car. Bloody Nightmare. Urgh (He shivers).

GINA
I've seen pictures of you with models - that Claudia woman.

ADAM
Models. Yeah. Models are tall skinny and neurotic. (AN AFTERTHOUGHT) And ugly in the mornings. 'You are what you eat' - remember that - that makes models 80% water and 20% laxatives

GINA
And you were married to one weren't you?

ADAM
Please. It's early. Mornings are hard enough without talk of the Princess of Darkness (CROSSES HIMSELF).

GINA
So you pay for it.

ADAM
You came here last night to earn some money. I wanted some company - and some other things. You know what I want. I know what you're here for. It's so much simpler. The last time a bought a woman back here, a normal woman,....

GINA
Thanks.

ADAM
Sorry. Didn't mean anything. Anyway, this woman kept on about how she'd spent her whole marriage imagining her husband was me - you know, in bed. Then she tells me how old I'm looking these days and how much better her husband was at it than I was. She cried for two hours and when I called her a cab she said I was an unprincipled bastard who'd just been using her. That's me. Using her. She was the one that dragged me back here. She tore my silk shirt. She wouldn't even let me keep the telly on.

GINA
You always have the telly on, don't you.

ADAM
Ah yes, but it shows how good you were - I only had the one. I usually have them all on.

GINA
How can you watch more than one telly?

ADAM
Oh, I can watch three tellies, listen to the stereo and play Nintendo all at the same time.

GINA
Yeah but why?

ADAM
It keeps the stuff out of my head.

GINA
What... stuff?

ADAM
The scary stuff. The stuff that's waiting out there when you're on your own.

GINA
You are a mess aren't you?

ADAM
I'm one of the seven great messes of the world..

GINA
And there's was me thinking my life was bad. (PAUSE) Are you the only one here?

ADAM
In the house, yes. There's Mr and Mrs Thing at the Gate House. 

GINA
Are they really called 'Thing'?

ADAM
Sorry. It's Higgins. I have problems with names. Mrs Higgins cleans in the day. Bill stays some nights. But usually it's just me.

GINA
You need a dog not a woman.

ADAM
There's two dogs out there (INDICATING THE GARDEN). Somewhere. I'm not sure if they're protecting me or keeping me in. They don't like me. Actually nobody likes me. Not really.

GINA
You seem OK to me.

ADAM
It's God's way of keeping us under control you see. First he gives out the talents and then he gives out the personality disorders to balance things up. Look at what he did to Van Gogh.

GINA
You shouldn't knock yourself. You should see some of the men I have to deal with. You're clean.. polite.. quite funny. Everytime you asked for something you said please.

ADAM
That was my mother, you see. She was very strict. I'm not sure she'd have quite appreciated the context, but she'd have been very proud to hear you say that. Look why don't you have some coffee.

GINA
What I want is some money. I'm sorry I would stay and chat but I'll be late as it is.

ADAM
For your lecture. It wouldn't matter, just missing one.

GINA
I've missed three already.

ADAM
OK. So. Money.

GINA
A credit card would be OK.

ADAM
Don't use them.

GINA
Cheque.

ADAM
I did have a cheque book once.

GINA
What do you use for money?

ADAM
Bill. I use Bill for money.

GINA
Where's Bill.

ADAM
Bill's not talking to me. I told him I'd written eight songs for the new album.

GINA
And you hadn't?

ADAM
No.

GINA
How many had you written?

ADAM
Roughly?

GINA
Yes roughly.

ADAM
None.

GINA
You've written some lovely songs. I love that one about the diner, in Carolina.

ADAM
Yeah that was good wasn't it. Only it wasn't in Carolina at all. It was in Georgia. Didn't rhyme see.

GINA
I'm very disillusioned. 

ADAM
You, and the rest of the world darling.

GINA
I'll never be able to listen to that song again. (PAUSE) Look If you don't feel like writing songs, don't. You can't force yourself.

ADAM
It's a question of contracts. I have to do another three albums by the end of next year. Either that or pay back a couple of million quid. Which I haven't got. Could you get me a job at your agency. 200 pound a night. I could pay them back in two thousand years.

GINA
I don't think you could handle it. Are you saying you can't pay me?

ADAM
Oh God no. Sorry. Of course I'll pay you. It's just cash. I bet there's some money in the house somewhere. It's just - where? There must be some here in case we need to score. What about if you came back tonight. I'll make it three hundred for then.

GINA
I don't do credit. Look I earned that money. I need it. I don't do this for pleasure.

ADAM
You think I do?

GINA
Yes. Why else?

ADAM
Someone in the bed. (PAUSE) This isn't a problem. I'll go and have a look upstairs. I'll find some money, don't worry.


(HE GOES OFF AND GINA RESUMES WANDERING AROUND THE ROOM. ENTER MRS HIGGINS WHO DOES NOT SEE GINA. SHE MUTTERS TO HERSELF AS SHE WANDERS AROUND THE ROOM CLEARING UP AND DUSTING)

HIGGINS
I don't know what he gets up to up here I'm sure. Look at this (PICKING UP THE GLASSES) All this drink (SHE SNIFFS AN UNTOUCHED DRINK) All this waste (SHE DRINKS FROM THE GLASS - IT IS OBVIOUSLY STRONG) God love us, I wouldn't clean the brasswork with that.(WHICH DOESN'T STOP HER FINISHING IT. SHE DUSTS THE TABLE. FINDS AN UNSMOKED JOINT IN THE ASHTRAY. SHE LIGHTS IT EXPERTLY. TAKES A BIG PULL) And drugs too. These young people. I don't know what's to become of them I really don't (SHE PINCHES OUT THE JOINT AND PLACES IT IN HER APRON). In my day there was none of this. Weren't even enough to eat. Now it's all sexin' and druggin' and rockin' an' rollin'. We didn't have sex. Not in my young day. Why do they do it? Why do they do it?


(SHE GETS CLOSER AND CLOSER TO GINA WHO IS STANDING STILL, WATCHING. SUDDENLY SHE NOTICES GINA)

HIGGINS
Oh my God. Who are you?

GINA
I'm Gina. Sorry I didn't mean to frighten you.

HIGGINS
You nearly give me a heart attack. Oh I need to sit down. My heart's going like a motor-bike. I think I'm having a tremor.

GINA
Sit down.

HIGGINS
No, no. I'm alright. You made me jump. There's no one about at this time. Not usually. Who are you?

GINA
I'm Gina.

HIGGINS
That you're real name is it.. Gina?

GINA
(DEFENSIVELY) Yes.

HIGGINS
Only you agency girls. Call yourselves all sorts of names.

GINA
My name's Gina.

HIGGINS
The amount he pays too. Takes me a month to earn that much. No jobs going are there?

GINA
He hasn't paid me yet.

HIGGINS
Oh he will, he will. He's a nice young lad really. He means well. Just a nice lad with no friends in the world. I always think it's bit sad. All that money and no friends. Mind you, give me the money and you can 'ave my friends - I shouldn't miss 'em.

GINA
I remember reading about him in a magazine once. When he was married. Everything was so beautiful. I thought, one day I'll live like that.

HIGGINS
Not if you knew what I knew, my love. (PAUSE) She was a pretty one, that wife of his. Pretty, and the nastiest cow you're ever going to meet. Marked all the gin bottles. (PAUSE) Had to top 'em up with water. She used to leave money to see if I'd steal it.

GINA
Really?

HIGGINS
She did.

GINA
What a bitch.

HIGGINS
Of course I took it.

GINA
You didn't.

HIGGINS
Don't get me wrong. I'm as honest as the day is long, me, but this lot. Well they've got it coming out of their ears haven't they? Coming out of their ears and going straight up their noses, if you take my meaning.

GINA
You shouldn't steal it though.

HIGGINS
Oh yes! Look what the likes of you and me have to do for money, dear. If they had to earn it like what we do, they wouldn't leave it laying around on the table would they?

GINA
What did she do?

HIGGINS
Who?

GINA
His wife.

HIGGINS
Oh, she made a big fuss. Said she was going to sack me. Said she ought to call the police. But she says, 'I'll overlook it this time. It'll be between you and me'. But I knew her game. She wanted one over on me, see. She knew I liked him and she wanted to make sure I didn't tell him.

GINA
Tell him what?

HIGGINS
What she got up to when he was a touring. When he was out on jigs (SIC).

GINA
What did she do?

HIGGINS
Other men. Other women. The things I've seen. Two of them - two women - in bed. I can't work out what they do. It's like having all bolts and no nuts, if you ask me. 'course, I could have made a fortune telling them newspapers. But I couldn't. Not once she'd caught me. He never knew. He loved her. He's just a little boy really. A little boy swimming around in a great pool of sharks.


(THE SOUND OF A CAR PULLING UP OUTSIDE)

HIGGINS
That'll be Bill. You best be off my love.

GINA
I can't.

HIGGINS
Why not?

GINA
He hasn't paid me.

HIGGINS
He won't like you around. Not Bill. You're distracting his little golden chicken.

GINA
I'm not leaving till I've got my money.

HIGGINS
Suit yourself dear. He's not nice that Bill. Not in the mornings. (MAKES HER WAY TO THE DOOR) Not much better any other time neither, come to think of it.


(HIGGINS EXITS. MOMENTS LATER BILL APPEARS, CALLING OUT)

BILL
Adam.... Adam.... Adam. Who are you?

GINA
Gina.

BILL
I don't want to know your name. Who are you?

GINA
I'm a friend of Adam's.

BILL
What sort of friend?

GINA
I'm a friend, that's all.

BILL
From the agency.

GINA
I don't know what you mean.

BILL
Don't piss me about, girl. Are you from the agency?

GINA
(DEFIANTLY) Yes.

BILL
Another bloody slag. Why does he do it?

GINA
I'm not a slag.

BILL
Oh no. What did he bring you up here for - game of croquet was it? Where I come from we have a word for it - slag. Now, get yourself out of here. Adam.... Adam. That's the door.

GINA
I'm not leaving.

BILL
Pardon.

GINA
I'm not leaving.

BILL
Look, you can go out on your legs or you can go out on your arse. I want you out of here or I'm going to throw you out. Adam. Where the bloody hell are you.

GINA
He owes me money. 

BILL
How much.

GINA
Two hundred. 

BILL
Two hundred. Get two of you and a sheep thrown in for two hundred don't we? I'll pay the agency.

GINA
I want the money now. I'm not leaving till I get it.


(BILL APPROACHES HER, NOTICING HER FOR THE FIRST TIME)

BILL
You know, you're quite pretty really.. for a slag. I might screw you myself one day. We'd have to talk about the two hundred though. I'm sure we could work something out.

GINA
I wouldn't let you touch me.

BILL
Oo get her. A discriminating slag are we? You won't get rich that way dear.


(HE TAKES OUT HIS WALLET AND MAKES AS IF TO HAND HER THE MONEY. AS SHE REACHES OUT TO TAKE IT, HE DROPS IT ON THE FLOOR. SHE PICKS IT UP. ADAM REAPPEARS)

GINA
This is a hundred.

BILL
That's all your getting. Take it or leave it.

GINA
We agreed two hundred.

BILL
You agreed two hundred. I didn't. Two hundred quid, Adam, I hope you got your money's worth. 

ADAM
Just give her the money, Bill.

BILL
I tell you what, I'll get you one of those blow-up women shall I. At least you won't catch anything. Conversation'll probably be better too.

ADAM
(TO GINA) I should go. Sorry about.. things.

BILL
Oh dear. Not up to it last night again? Adam. Does that mean we get a discount?

GINA
You owe me a hundred.

ADAM
Give her the rest, Bill, please.


(BILL TAKES ANOTHER NOTE FROM HIS POCKET. HE PUSHES DOWN GINA'S TOP)

BILL
(TO ADAM) I'll take it out of your earnings, shall I? 

GINA
Goodbye, Adam. It was nice. You're alright.

BILL
This is so sad! I think I'm going to bring up my breakfast.

ADAM
See you again. Bye.


(GINA EXITS)

ADAM
You don't have to be such a bastard.

BILL
I've got a reputation to think of.

ADAM
It gets a bit wearing.

BILL
If I didn't protect you from these people they'd tear you apart. Anyway you're supposed to be writing me some songs, making me some money, not bloody spending it.

ADAM
I need a bit of company some times.

BILL
If you're lonely take some drugs. I don't think you realise what sort of position we're in. You've got no income. All your royalties are tied up by the courts till we get a settlement, the taxman is going apeshit, the record company are threatening to sue...oh, and Elise wants to see you.

ADAM
I can't see her.

BILL
You've got to see her. You owe her money.

ADAM
I can't. My neck hasn't healed up from the last time.

BILL
She's your wife and she wants a settlement.

ADAM
She's a vampire and she wants my jugular.

BILL
If you don't see her we could be in trouble.

ADAM
How can we be in any more trouble than we are already.

BILL
If you have a word with her. If you explain the situation to her, we might be able to hold her off. That's why I said she could come this morning.

ADAM
This morning!


(ADAM ROLLS ONTO THE FLOOR AND ASSUMES THE FOETAL POSITION AND GROANS)

BILL
You're not being very positive about this, Adam. 


(THE GROANING CONTINUES)

BILL
She's not going to eat you.

ADAM
She is. She is. You don't know her.


(HIGGINS ENTERS AND STANDS OVER ADAM)

HIGGINS
What's he taken this time - Ecstasy?

BILL
Does this look like ecstasy, Mrs Higgins.

HIGGINS
I'm sure, I don't know. I've never had much ecstasy in my life.

BILL
I must remember to leave some out on the table sometime.

HIGGINS
Just what are you suggesting?

BILL
I'm not suggesting anything. I'm sure it's the Hoover that has the drug habit.

HIGGINS
I'm not stopping here to be insulted.

BILL
Well piss off and make some coffee then.

HIGGINS
You don't look after that boy right. You'll kill the golden chicken one day, then where will you be.

BILL
It's a goose not a chicken.

HIGGINS
Do you want sugar in your coffee?

BILL
Two.

HIGGINS
What about him. Shall I call the doctor.

BILL
What for. He's not going to die is he. Just bring a bucket of water.

HIGGINS
Perrier or Malvern.

BILL
Just bring the water.

HIGGINS
Perrier or Malvern!


(SHE EXITS CACKLING AT HER OWN JOKE. BILL WALKS OVER TO THE JUKE BOX)

BILL
Here you are. Something to calm you down.


(HE MAKES A SELECTION AND EXITS. IT IS 'FUR ELISE' BY BEETHOVEN. ADAM CRAWLS TO THE SOFA AND HIDES HIS FACE BEHIND A PILLOW AND GROANS. ELISE ENTERS AND SWITCHES OFF THE JUKEBOX WHICH SLOWS TO A HALT. SHE REMOVES ADAM'S CUSHION)

ELISE
Is that you Adam?

ADAM
(CONFUSED) What? Did I die? Is this hell?

ELISE
Hello Adam.

ADAM
It is hell isn't it?

ELISE
You look like shit.

ADAM
Please. Make her go away.

ELISE
Every time I see you, you are older five years.

ADAM
I haven't seen you for five years.

ELISE
You're a very silly man. You shouldn't keep doing these things to your body.

ADAM
Why not? I've been working on out of body experiences. Two more years I won't need this body at all.

ELISE
What are we going to do with you, Adam. You're are a hopeless drug addict. You know this.

ADAM
I am not a hopeless drug addict. I'm a very good drug addict. I keep whole Colombian villages out of recession.

ELISE
Is not good for you. All these chemicals. It is not natural.

ADAM
Yes and you'd know all about natural, wouldn't you. A diet of speed, laxatives and mineral water - if I remember correctly.

ELISE
I was a model. That's what models eat. It's part of the job.

ADAM
And this is part of my job. I have to look like I died two days ago - it's expected. 

ELISE
People don't care what you look like anymore, Adam. They don't even know who you are.

ADAM
Good. I'm glad. Now maybe I can walk down the street without getting accosted.

ELISE
When did you last walk down a street, Adam. 20 years ago? Everyone gets accosted these days. There are beggars everywhere. Remember the red telephone boxes. They are all are gone, you know.

ADAM
I know, I've got eight of them in the Snooker Room.

ELISE
You live in a time warp. No wonder you can't write songs anymore.

ADAM
What do want Elise?


(BILL ENTERS)

BILL
Yes. What is she doing here, I wonder?

ELISE
Oh it's Bill. Darling. They must be gassing the cellars. I expect the other rats wouldn't let him in the sack. You can't blame them can you? Even vermin have their standards. And does Bill still like the young boys. Isn't there some sort of law against that now?


(BILL APPROACHES HER AND THEY TALK FACE TO FACE)

BILL
I think she's worried about you Adam. She thinks you might die before she's extracted the last drop of blood.

ELISE
I don't think we need Bill here do we. Why don't you tell him to go away.

ADAM
I want everyone to go away.

ELISE
You know he just uses you don't you? He has no talent himself apart from being a spiv. 

BILL
I thought vampires only came out at night.

ELISE
I didn't know leeches could talk, Adam. Perhaps you could sell him to the pet shop.

BILL
You don't think she's after something do you?

ELISE
I want money. My money.

BILL
She seems to want money - what a surprise!

ADAM
I don't have any money. Tell her Bill.

BILL
You tell her.

ADAM
Why do you need money. You live with Carlos. The man owns cities.

ELISE
I need my own money. I won't live off him. I am not a whore. (BILL GRUNTS) I earned that money.

BILL
Earned it? Ask her what she did to earn it. Ask her.

ELISE
I helped you. I helped you write the songs.

BILL
She's right you know. You write your best stuff when you're completely fucked up and miserable. The more depressed you got the better the songs. 'For Elise'. Top ten albums of all time. You should marry her again.

ADAM
I don't have any money. I have a tax bill, a law suit and a million pound advance to pay back.

BILL
We're not paying it back.

ADAM
And I can't write songs anymore.

BILL
You said you'd written eight.

ADAM
Did I? Well. Yes. I have. But they're no good.

ELISE
This house is worth a million or so.

ADAM
I don't own it.

ELISE
What?

ADAM
It's not in my name. It's in Bill's name. To stop the taxman getting it.

ELISE
That's what he told you is it?

ADAM
It's the truth.

ELISE
The truth. Bill telling the truth. This must be such a unique experience for him. I bet it made his little boney knees tremble. Adam, darling, can't you see what this man is doing to you?

BILL
I think it's time she left.

ELISE
I'm not going till I get my money.

BILL
Another one. That's two in one day Adam. Mind you the first one was better value. Two hundred quid for a good time. This one wants two million quid for making your life hell for four years.

ELISE
It's my money. I have the law on my side. Is that woman, 'iggins still here.

ADAM
Yes.

ELISE
In that case I must say 'Hello'.


(AS SHE SAYS THIS SHE APPROACHES THE SIDE DOOR AND PULLS IT OPEN. BUT MRS HIGGINS ISN'T THERE LISTENING. MRS HIGGINS ENTERS FROM THE OTHER SIDE OF THE STAGE)

ELISE
Not listening at the door Higgins. Perhaps you're getting deaf in your old age.

HIGGINS
I was watching on the telly. There's a camera in every room.

ELISE
In the bedroom?

HIGGINS
Oh yes. Just as well we didn't have it when you lived here, isn't it?


ELISE
I would like some coffee, Higgins. Make some. Black no sugar.

HIGGINS
Would you now.

ELISE
Yes I would. Fetch it please.

HIGGINS
He doesn't pay me to make the likes of you coffee.

ADAM
Make us some coffee please, Mrs Higgins. As a favour. I have a terrible headache.

ELISE
We will need four cups.

HIGGINS
I don't drink coffee.

ELISE
It is not for you. (PAUSE) Well. Off you go then

(MRS HIGGINS EXITS SLOWLY)

ELISE
Why do you keep her? She is so insolent. So old and repulsive. Anyway, I have a little surprise.


(SHE GOES TO THE DOOR AND CALLS OUT)

ELISE
You can bring the bags in now.

ADAM
Bags. Bags. Oh my God, Bags.

BILL
She's staying. Do we still have the coffin in the cellar?

ELISE
Just for the weekend. It will be just like old times. I have a little surprise for you too.


(SPIKE ENTERS. HE IS A WEARING A DISHEVELLED CHAUFFEUR'S OUTFIT. HE WEARS AN EARRING AND UNFASHIONABLY LONG HAIR AND HAS A CIGARETTE HANGING OUT OF THE CORNER OF HIS MOUTH)

BILL
(UNSURE) Spike? Is that you, Spike?


(ADAM LEAPS UP FROM THE COUCH SHOCKED AND RUSHES OVER TO GREET SPIKE.)

ADAM
Spike. My God. Spike. It's you. I can't believe it. I thought you were dead.

SPIKE
I was. Now I'm back from the grave.


(HE PUTS THE CASES DOWN. SLUMPS INTO A CHAIR AND PUTS HIS FEET ON THE TABLE)

ELISE
This is my chauffeur. Just like Jeeves, isn't he?

ADAM
Last time I saw you was....

SPIKE
In the desert. You kicked me off the tour bus at 2 o'clock in the morning. At least he did (MEANING BILL).

BILL
Someone had to do it.

SPIKE
Oh I know. I deserved it. He (MEANING ADAM) didn't have the guts to do it himself. Mind you, I don't blame him. I don't blame anybody. Not any more.   

ADAM
So where have you been?

SPIKE
All over. Mexico. South America. The Philippines. Barnet. Barnet mostly. Been married twice. Three kids. Jenny, Zak and another one, what was his name? It was a boy. (PAUSE) Squats. Clinics. Hospitals. Intensive care. I've been everywhere.


(BILL COMES OVER AND LIFTS HIS FEET FROM THE TABLE AND PUTS A MAGAZINE UNDER THEM)

SPIKE
Sorry. I always was a slob, wasn't I. I'm not changed me. Well me brains are a bit worse. No drugs no mind you. 'Cep me tranq-lee-izers.

ADAM
Tranquillisers.

SPIKE
That's what I said: Tranq-lee-izers. Tranq-lee-izers. It's no good. I can't say it. See. I done my brain in with psychopathic drugs.

BILL
Psychedelic drugs.

SPIKE
Is that what they were Bill? You should know mate. You supplied 'em. Anything to keep the band on the road, eh?

BILL
That's very good Spike. I'm to blame for your legendary drug intake. That's very good.

SPIKE
I'm not blaming you Bill. Like I said I don't blame anyone. Not any more.

ADAM
So how come you're a chauffeur.

ELISE
I found him at the airport. He was sweeping up. I needed a chauffeur while I was in England.

BILL
People drive themselves. It is possible.

ELISE
On English roads. I am not mad. I even bought him a little chauffeur suit. Doesn't he look sweet. Take my bags up to the White Room, Spike.

SPIKE
Please.

ELISE
Please. You can stay in the stable room. You always did like it there. I think it's the smell.

BILL
Adam. You haven't invited her to stay.

ELISE
Yes he has, haven't you darling Adam?


(SHE LEANS OVER ADAM TO KISS HIM. ADAM OFFERS HIS NECK BUT SHE TURNS HIS HEAD AND KISSES HIM ON THE CHEEK)

ELISE
Come along Spike let's get ourselves settled in. We've all got so much to talk about. Adam why don't you tell Bill to fuck off, there's a good boy. He does spoil things so standing about with that long face. (LOOKING DIRECTLY AT BILL) Surely he can find an ugly little rent boy for the day.


(ELISE EXITS. SPIKE LUMBERS OVER AND PICKS UP THE CASES)

SPIKE
Take care, y'all.


(SPIKE STOPS AS HE REACHES THE DOOR)

SPIKE
Take real good care, y'hear.


ADAM
God. My head. I'm dying. You didn't tell me she was coming to stay.

BILL
She didn't tell me.

ADAM
A whole weekend with Elise. I can't bear it. Shut the curtains please.


(BILL SHUTS THE CURTAINS TURNS THE JUKEBOX BACK ON AND EXITS. 'FUR ELISE' RESUMES. MRS HIGGINS ENTERS WITH A TRAY OF COFFEE)

HIGGINS
I've made coffee and they've all gawn.

ADAM
I wish they had gone.

HIGGINS
What does she want, Elise?

ADAM
Money.

HIGGINS
Money. What does she want money for. (LOOKING OUT OF THE WINDOW) Look at that car. It'd take me the rest of my life to earn enough money for a car like that.

ADAM
She went out one Saturday - when we were married - and do you know how much she spent. 50 Thousand Pounds. Just like that. In a day. On nothing. My God.

HIGGINS
You should have married that Carmel. She was nice. Nice ordinary girl. She used to knit lovely jumpers.

ADAM
You can't take a woman who knits jumpers on tour. Supposing somebody got to hear about it. Supposing the music press got hold of it. You don't understand these things, Mrs Higgins. 

HIGGINS
Well it didn't do much for you marrying her, did it - scraggy streak of nothin'.

ADAM
Put us on the front page of every newspaper in the world.

HIGGINS
That's no reason to get married.

ADAM
Why did you marry Sid then.

HIGGINS
Because noone else would have me. Now that is a good reason for getting married.

ADAM
You know sometimes I wish I could just disappear. You know leave my clothes on the beach, swim off, come back as a normal person.

HIGGINS
I don't think you'd know how to survive, my love. Not as a normal person. Where'd you get the money for all these (RATTLES A PILL BOTTLE) You can't drive, got no skills, know nothing about the world. You're 'opeless.

ADAM
Thanks.

HIGGINS
You've just got to go on being what you are.

ADAM
If I could just write one song...just one.

HIGGINS 
It'll come in the end. It always does.


(MRS HIGGINS MUSSES HIS HAIR AND EXITS. FUR ELISE HAS FINISHED. ADAM WANDERS TO THE PIANO AND PLAYS IN A DESULTORY FASHION. THEN SPIKE JOINS HIM. PICKS UP A GUITAR AND THEY PLAY A SONG) 

SPIKE
So how are you then?

ADAM
I never felt so depressed in the whole of my life.

SPIKE
Pretty much as normal then,

ADAM
Yep.

SPIKE
When are you going to learn how to enjoy yourself. I tell you, there's hardly a person born in the fifties or sixties who hasn't dreamt of being you. And look at you - a right miserable little git. You've always been a right miserable little git. You take it all too serious mate. You gotta let go sometimes. Say to yourself, 'Nothing matters a fuck'

ADAM
I tried it. It didn't work.

SPIKE
I don't think I've ever seen you enjoy yourself, not off that stage. You were only ever happy out there. Well you've got to be, haven't you. 20,000 people shouting and cheering everything you do. 

ADAM
I really did think you were dead you know.

SPIKE
I was dead - as far as the business was concerned. Well. You don't want to end up on nostalgia tours do you - supporting the Troggs. Better the relative dignity of the parts department of Ford's Dagenham.

ADAM
I should have looked you up. Found out how you were, where you were.

SPIKE
No mate. You were best to keep away. I was on the down. It can be catching, you know. Bill knew that. I couldn't play. Couldn't even think.

ADAM
Yeah but dumping you - in the desert.

SPIKE
I like the desert. You know where you are in the desert - you're bloody nowhere. You're doing alright though aren't you. How many, twenty years in the business. All that money.

ADAM
I don't have any money.

SPIKE
Always the fucking same, isn't it. I remember when we were number 1 in the States, we had three albums in the chart and I was still drinking cider. I've always hated cider. Cider was the greatest historical curse inflicted on mankind since Cliff Richard. Is that bastard still around?

ADAM
So why did you drink it?

SPIKE
Because it was all I could afford to get drunk on. I read that I earned a million quid in the seventies. Where is it? I reckon there's a suitcase somewhere with a million quid in it - my million quid.

ADAM
And now you're a chauffeur.

SPIKE
It'll do me for now. I'm clean. I know what I am. I know what I'm doing tomorrow and, if I can't quite remember what I did yesterday - well, so what. You're still at it, aren't you?

ADAM
Me. No. Well I still do a bit.

SPIKE
You gotta give it up, Ad. It always gets you in the end.

ADAM
I'm the boring one remember. The one who just took one thing at a time - you used to make cocktails. Remember that one with Leibframilch and cocaine.

SPIKE
Ah well there was a difference wasn't there. Between you and me. You were the nice boy. You were the boy who bought his mum a house and was polite to journalists. I was the git who didn't know his mums address, shagged under-age girls and threw televisions out of the window.

ADAM
Everyone threw televisions out of the windows in the seventies. You couldn't walk past a Holiday Inn without dodging the tellies.

SPIKE
I know. I know. But if the press decide you're a bad boy that's what you are. I've always known my mum's address. Never saw her for twenty years though. Right old cow, she is. It's a wonder I grew up as sane as I did.

ADAM
Geddof - you love your old mum.

SPIKE
Yeah, salt of the Earth, my mum. Drunk, dirty and daft. Just like me.


(SPIKE INSPECTS THE DRUGS ON THE TABLE)

SPIKE
This stuff's no good. You gotta stop.

ADAM
I tried. I got bored. How did you manage?

SPIKE
I'll tell you one day. It's not a nice story.

ADAM
Spike.

SPIKE
What.

ADAM
I think I preferred you when you were incoherent.

SPIKE
Yeah you're right. I'm gonna drink some beer.


(HE GOES TOWARDS THE DOOR)

ADAM
I've got cider.

SPIKE
Yeah, and I've got piles. Wanna swap?

ADAM
I'm glad you're alive, Spike.

SPIKE
Day's not over yet.

ADAM
Nothing can get you. Not now. You should have died years ago. You missed the boat.

SPIKE
SADLY) I know. I've been a big disappointment to my mum. I think when I started playing the guitar she was hoping for a legend who died young. Look what she got - an old lag who's  who's still bringing his washing home at 50.

ADAM
You drove into my swimming pool. In a BMW. With two naked women and a python in the back. Don't tell me you're not a legend Spike.

SPIKE
Yeah. I did that didn't, didn't I. Maybe my whole life hasn't been in vain after all. I forgot about that python.


(SPIKE WANDERS OFF AS HE WANDERS OFF HE MEETS BILL ENTERING. HE JERKS TOWARDS BILL WHO PULLS BACK IN ALARM. SPIKE DOES NOT CONTINUE THE THREATENING GESTURE. HE JUST WANDERS OFF LAUGHING).

BILL
Man's a psychopath.

ADAM
He's not as dumb as he looks you know.

BILL
Nobody is as dumb as HE looks. (PAUSE) I know what you mean though. There was always a bit more to that bastard than meets the eye. There has to be really, doesn't there. Couldn't be any less.

ADAM
He was great in the band.

BILL
No he wasn't. Publicity. That's all he was ever good for. That's why I didn't chuck him out before. Had to unplug his guitar in the end.

ADAM
I didn't know that.

BILL
I had a session man in the wings playing his stuff. Spike didn't know where he was half the time.

ADAM
I never knew that.

BILL
You never knew a lot of things. Just as well, really. I'd've never got you out on the stage. 


(A CAR IS HEARD CROSSING THE GRAVEL AND STOPPING IN FRONT OF THE HOUSE)

BILL
Hello, who's this? (LOOKS OUT OF WINDOW) My God. This is turning out to a right old pal's reunion

ADAM
(HIDING HIS FACE IN THE CUSHION AGAIN) Oh no. Who is it now?

BILL
Who else in the business drives a Skoda?

ADAM
Not Arthur.

BILL
The very man.

ADAM
What's he doing here?

BILL
You're not expecting him then?

ADAM
Of course I'm not expecting him.

BILL
No little deals behind my back.

ADAM
I haven't spoken to him for years - not outside the courtroom.

(THE DOORBELL RINGS)

BILL
The lawyers said no contact.

(THE DOORBELL RINGS)

BILL
Sssh. Pretend we're not here.

ADAM
We can't just leave him out there.

BILL
Why not? He's an old man. Perhaps he'll do us all a favour and die out there. That'd save us a lot of trouble.


(THE DOORBELL RINGS. KNOCKING ON THE DOOR IS HEARD)

ADAM
We've got to let him in.

BILL
OK. OK.  It's your money.


(BILL GOES OUT TO ANSWER THE DOOR)

ADAM
(TO HIMSELF) When there's a problem, suddenly it's my money.


(THERE IS A KERFUFFLE IN THE HALL WHICH ENDS WITH ARTHUR PUSHING HIS WAY PAST BILL INTO THE ROOM)

BILL
Will you get out of here. You've got no right to be in here. This is a bloody outrage.

ADAM
Arthur.

ARTHUR
Adam.

BILL
I'm calling the police.

ARTHUR
There's no need for that.

BILL
Then get out.

ARTHUR
I want to talk to Adam.

BILL
Talk to our lawyers.

ARTHUR
Adam. I need to talk to you.

BILL
I'm counting to ten. I'm not in the habit of hurting old men...

ARTHUR
Really. Who are you hurting these days. Cripples is it? Schoolboys? Adam. We need to talk. 

BILL
That's it.


(BILL APPROACHES HIM. GRABS HIM AND IS BODILY DRAGGING HIM OUT OF THE ROOM WHEN ARTHUR CALLS OUT)

ARTHUR
Angie's dead.

ADAM
What?

ARTHUR
Angie's dead.

ADAM
Let him go Bill.

BILL
I'm getting him out of here.

ADAM
Let him go.


(BILL LETS ARTHUR GO. ARTHUR BRUSHES HIMSELF DOWN)

ARTHUR
See. Once a bouncer. Always a bouncer. It's in the blood.

ADAM
What happened to Angie?

ARTHUR
Can we talk alone?

BILL
No.

ADAM
Bill. Angie's dead.

BILL
We are we - undertakers? 

ARTHUR
You've got the face for it.

BILL
If he stays - No discussions about contracts. No talk about the court case.

ADAM
We're not going to talk about the court case. Leave us alone.

BILL
If this is a stunt..

ADAM
Bill. Please.


(BILL EXITS RELUCTANTLY)

ADAM
So. When did it happen?

ARTHUR
Wednesday.

ADAM
How?

ARTHUR
Cancer. Lung cancer. You know how she loved her fags. She's been ill for...two years. Bad for the last two months.

ADAM
I didn't know.

ARTHUR
I couldn't really shout it across the courtroom could I?

ADAM
I'm sorry, Arthur, I really am.

ARTHUR
Yeah. So am I. The worst of it has been this bloody court case.

ADAM
We're not supposed to talk about it.

ARTHUR
She hated it you know. She wanted me to drop it. Thought we could all kiss and make up. When she was bad - I mean really bad -she started talking about you moving back in. It'd be just the three of us again. You used to call her 'Mum' - that's what she really liked. Sentimental old cow, she was.

ADAM
She made me breakfast. Every morning. Brought it up to my room. You know what we were like in those days. I mean - a fried egg at eight in the morning - it was like looking into the mouth of hell.

ARTHUR
You had to eat it. She always made you eat it.

ADAM
I used to throw it out of the window.

ARTHUR
You what.

ADAM
I used to throw the fried egg out of the window. When I couldn't face it.

ARTHUR
I can't believe it. All those years there's me thinking I'd got some giant seagull dumping on my Skoda and it was you all the time. This'll have to go in the court case. 

ADAM
I can't believe she's gone. Angie. You really looked after me didn't you. I'd've never got anywhere without you two. What am I saying? I'm not allowed to say things like that any more am I?

ARTHUR
I didn't come here to get confessions out of you Adam for God's sake. I just thought it'd be better, you know, hearing the news from me. You two. You were a right pair sometimes.

ADAM
What are you going to do?

ARTHUR
It's a bit early to say. I'm going to keep on in the business. I'm not going to drop the case, Adam.

ADAM
We ought to be able to sort this out. For Angie's sake.

ARTHUR
It's gone too far now. I told Angie it wasn't between you and me. Bill was the one.

ADAM
I don't understand it anymore. There we are thrashing it out in court. Arguing about money. I know you don't believe this - but I've never seen any money. I don't have the money. You don't have the money. Where the hell is it?

ARTHUR
Somebody knows somewhere.

ADAM
Maybe.

ARTHUR
It is Bill you know. We were alright until he appeared. We never fell out.

ADAM
That's why I need him. I never fell out with anyone. I avoid confrontation - my shrink said so.

ARTHUR
Your shrink!

ADAM
He says I lack assertiveness.

ARTHUR
And how much does he charge to tell you that? 

ADAM
50. An hour. It's a waste of money, I know. I just haven't got the nerve to tell him I want to stop. I thought I'd get Bill to write and say I died.

ARTHUR
Just tell him you don't want to see him anymore.

ADAM
I can't. No assertiveness - remember. That's why I need Bill. Noone takes advantage of Bill.

ARTHUR
I took advantage, did I?

ADAM
You want all this money.

ARTHUR
I earned that money, Adam. I carried you - fed you, bought your gear, set up gigs. I did that for four years.

ADAM
I never made any money.

ARTHUR
Nor did I. I just poured money in and just when it's coming good, along comes the vulture.

ADAM
It wasn't coming good, Arthur. I'd've been playing those same old clubs today If I'd stayed with you.

ARTHUR
You don't understand the business, Adam, you never did. You can't just wave a magic wand and hit the big time. You made your best records then.

ADAM
And nobody bought them.

ARTHUR
They buy them now. They're classics.


(BILL RE-ENTERS)

BILL
Classics! Yeah and they sold like classics too. Do you know how many records he sold when he was with you. Twenty thousand. In four years. I could do that in a day. 

ARTHUR
Yeah, you can do that when the hard work's been done. But you can't sell anything if the songs aren't right.

BILL
The songs have got nothing to do with it. How can you work in this business for forty years and still know sod all. You think the Beatles made it because they wrote good songs? Bollocks. It was because they had silly hair cuts and stupid jackets with no lapels. Epstein did that. He busted his guts hustling a deal for them. If he hadn't they'd've been on the dole in a year. People bought their records before they heard them. They played concerts with 30 watt amplifiers. Noone could hear what they were playing. They couldn't hear themselves. It didn't matter. Nobody cared.

ARTHUR
They wrote great songs.

BILL
It was Epstein who made them though. The songs had nothing to do with it. Kept 'em going a couple of years after their sell-by date maybe. But that's all.

ARTHUR
Written any good songs recently has he? (MEANING ADAM)

BILL
Plenty.

ARTHUR
What is it - four years since the last album? How many did that sell?

BILL
200,000.

ARTHUR
And how many did that 'Greatest Hits' sell. 4 million. Two thirds of those songs were mine.

BILL
They were worth nothing till I took him on.

ARTHUR
And he's done nothing since.

ADAM
Excuse me. I am here you know. You're talking about me as if I wasn't here.

BILL
(IGNORING HIM) You should have stayed in that jazz band - playing all that diddlydoodly crap in pubs that nobody listens to.

ARTHUR
And you should be selling second-hand cars.

BILL
Right. I could sell anything. Even your bloody Skoda.


(ADAM STICKS HIS FINGERS IN HIS EARS, SHUTS HIS EYES TIGHT AND HUMS TO DRIVE OUT THE NOISE)

ARTHUR
Pig-ignorant. Always have been. Always will be.

BILL
Better than being a loser.

ARTHUR
I've put more into this business than you ever could.

BILL
You've done nothing and never will do anything. You're a waster.

ARTHUR
At least I know about music. What do you know about music.

BILL
What is there to know? It's just three chords stuck together.

ARTHUR
People like you...

BILL
People like me run the business. People like you fuck about in pubs.


(HIGGINS ENTERS)


HIGGINS
Another one for dinner is it.

BILL
He's not staying.

ARTHUR
I'm staying.

BILL
He's not staying.


(MRS HIGGINS STANDS OVER ADAM)

HIGGINS
You've upset him again. You'll give him one of his depressions.

BILL
I knew I shouldn't have let you in the house. I'm getting soft.


(BILL STRUTS OFF)

HIGGINS
You and Bill old friends are you?

ARTHUR
(CHUCKLING) Yeah, Yeah. He doesn't change does he. I've never seen him stab anyone in the back. Always straight between the eyes.

HIGGINS
Adam doesn't seem very pleased to see you.

ARTHUR
I don't know what Bill's done to him. We were like mother and father to him once, me and Angie. Now look at things - I've got to fight my way in here to tell him Angie's gone. Don't seem right does it? No chance of a coffee is there.

HIGGINS
I'll make you one in the kitchen.

ARTHUR
I haven't eaten all day.

HIGGINS
I'll see if there's anything in the fridge. There might be something - apart from the lager. Lager and Mars Bars that's all he keeps in there these days.


(THEY EXIT LEAVING ADAM STILL BLOCKING OUT THE WORLD WITH HIS FINGERS GINA AND IVAN APPEAR OUTSIDE THE FRENCH WINDOWS. SHE GUIDES HIM INTO THE ROOM AND THEY STAND IN FRONT OF ADAM. ADAM OPENS HIS EYES AND LOOKS CONFUSED BECAUSE THE PEOPLE IN THE ROOM HAVE CHANGED)

GINA
Adam. This is my boyfriend, Ivan. He's a doctor.

ADAM
Listen. I don't want any trouble. I didn't know she had a boyfriend

GINA
Don't worry. He knows what I do. He doesn't have any problem with it. Do you Ivan?

IVAN
Er. Not really no.

ADAM
I've had some trouble with boyfriends in the past. I think they want to de-mythologise me. Mainly by smacking me in the teeth and seeing if I bounce off the wall.

GINA
Ivan's not into aggression. We wondered if you could do us a favour.

ADAM
Well. I guess. If I can.

GINA
Ivan's written some songs.

ADAM
(UNDERSTANDING WHAT THEY WANT. HE'S HEARD THIS MANY TIMES BEFORE) Oh. Well, Bill sort of looks after that kind of stuff...

GINA
Adam. These are good songs. I know you'll like them. Just have a look at them.

ADAM
Really. I'm not the person to judge songs. I mean I told John Lennon not to bother with 'Imagine'.

IVAN
Come on Gina. Look sorry to have bothered you. I mean, I've always liked your stuff. My songs are a bit like yours.

ADAM
Bad luck.

GINA
Just look at them. What harm is it going to do?

IVAN
Come on, Gina, we don't want to cause hassle.

GINA
Just one.

ADAM
OK. OK. I'll look. I just hope they're no good that's all. If they are any good, that'd be really depressing. 


(HE LOOKS AT THE SONGS. IVAN AND GINA ARE STANDING OVER HIM)

ADAM
(ORDERING) Sit down.


(HE READS. HUMS THE TUNE IN HIS HEAD. NOW HE GOES OVER TO THE PIANO. HE STARTS TO PLAY THE SONG. POORLY AT FIRST BUT THEN HE GETS BETTER. THE SONG IS VERY GOOD. ONE BY ONE AS THE SONG GOES ON THE OTHER CHARACTERS ENTER THE ROOM)

HIGGINS
Yes. Yes. I DO like this one.

ELISE
See how I inspire the boy. I'm here an hour and he's writing songs again.


(SPIKE ENTERS, PICKS UP A GUITAR AND STRUMS A FEW CHORDS.ADAM FINISHES PLAYING)

ADAM
That's a good song. It reminds me a bit of 'Storm..'

IVAN
'Storm in a Coffee Cup'. That's one of my favourite songs.

ADAM
Are they all as good as this?

GINA
Better.

ADAM
God, I'm depressed.

IVAN
You like it then? I haven't played it to anyone else. Just Gina. She likes it. But then she would, wouldn't she.  

ADAM
Ivan, I can sincerely say, I love this song. Now. if you don't mind, I'm going to commit suicide.

SPIKE
Don't do it, man. It's overrated.


(BILL ENTERS)

BILL
My God. Adam's actually written a song. Praise the lord.

HIGGINS
It was lovely.

BILL
Even she likes it.


ADAM
Just one problem.

BILL
What?

ADAM
I didn't write it.

BILL
Who did?

ADAM
He did.

BILL
Him.

ADAM
Him.

BILL
And who the hell is he?

GINA
This is Ivan. My boyfriend.

BILL
And who the hell are you?

GINA
I was here this morning.

BILL
The two hundred quid slag. My God, you look different. You're pretty ugly without the gear on aren't you.

IVAN
I... I... I don't think you should talk to my girlfriend like that.

BILL
Your girlfriend! Who are these people. What are they doing here?

SPIKE
I tell you what Bill, I know that if it doesn't have a pound sign in front of it, it's hard to understand, but this is......

GINA
Gina.

SPIKE
And this is Ivan, right. He writes good songs. This is Adam. He used to write good songs but now he's a vegetable. That's Elise - she's a model for upcoming bulemics. This is your old friend Arthur and that's Doris. I'm Spike. And you're Bill. Do you want me to go round everyone again.

BILL
So what are the slag and the dummy doing here?

SPIKE
These people are like paying a visit and I don't think the lady likes being called a slag. So stop doing it or I'm going to have to hit you Bill and you know you don't like me doing that. And I do still owe you one for leaving me in the desert, remember?

BILL
Don't threaten me.

SPIKE
Let's not get into all that talking stuff, Bill. Just leave her alone or I'm going to hit you. I mean, it's very simple.

ELISE
I love to hear men talking in this way, don't you Gina, dear. Perhaps they should all get their willies out and we can see who has the biggest.

IVAN
We'd better go. I don't want to cause any trouble.

GINA
Not yet. We're not going yet. You like the song, Adam, don't you. Everyone liked the song.

BILL
So?

GINA
So what do we have to do. Where do we send it? How do we get it recorded?

ARTHUR
You send it to every manager, every publisher in the country and they send it back and tell you it's great but they're not looking for new stuff right now - cause there's a recession on, or ' cause their quota is full, or cause it's not the right style.

SPIKE
You could put a band together. Do a few gigs.

GINA
Will that help?

SPIKE
No.

GINA
So what do we do?

SPIKE
(JOHN WAYNE ACCENT) Get lucky, Kid.

ARTHUR
Adam was five years playing the clubs. Earning nothing. Doing nothing. I should know. He was living with me at the time. He was like a son. You know, the kind of son who lives at home till his 25, eats your food, drinks your beer and lays in the bath till he shrivels up.

GINA
What happens after five years?

SPIKE
If you're lucky you get to give up and get a real job Then you get married have kids, watch telly and die. It's called happiness.

GINA
These are good songs.

SPIKE
You're worse off with talent. If you've got talent you really are in deep shit. I never had any talent. I knew it. Everyone knew it. Him (INDICATING ADAM). He had talent. He wrote good songs. Took him five years to get on the bottom rung then he had 10 years of people telling him he was wonderful. Does funny things to your brain does that. What you're looking at there is as good as it gets - and that's one very miserable ,very lonely,  very sad man.

IVAN
I don't want all that. I just write good songs. I want people to hear them.

SPIKE
You're a doctor. Being a doctor's cool. Everybody loves doctors.

IVAN
I work in Genito-Urinary. At least I would if I had a job.

SPIKE
Ah. Now that's different, Everybody loves a doctor - but not that kind of doctor. I mean you can't exactly see Dr Finlay spending his life looking up people's privates with a flashlight, can you?

BILL
The slag and the singing syph doctor. I think there could be a band in there somewhere.  I hate to think how you two met.

SPIKE
You're being rude again Bill. You should know by now. Nobody likes a rude person.

ELISE
Listen to them. They're at it again. Adam, is it too much to ask or do you have any food in the house?

ADAM
Mrs Higgins?

HIGGINS
Lager and Mars Bars.

ELISE
What are we going to eat?

ADAM
You don't need to eat anything do you? Not eating anything is the same thing as eating something and throwing it up again. It just cuts out the middle man.

ELISE
I don't do that anymore

ADAM
You could walk to the pub in the village. It's not far.

ELISE
Walk? What is walk? I'm going to get changed.

ADAM
Changed. It's a pub.

ELISE
This is my lounging outfit. I need my lunching outfit. You can all join me. My treat. We'll all have a Pigman's Lunch.

ADAM
Ploughman's.

ELISE
Whatever


(ELISE EXITS)

SPIKE
(CALLS) You'll be needed  your 'Walking up the Stairs' outfit then.

BILL
I could eat lunch. Anyone else?

ARTHUR
I could do with something.

BILL
This is not a good idea.

ARTHUR
I won't mention contracts. We'll keep it neutral, OK?

BILL
We'll see. Tell you what. We could take one of Adam's cars.

ARTHUR
What's he got

BILL
There's a Lotus,a Bugatti, a Dusenberg, Allard. Austin Healey, Porsche, couple of them....

SPIKE
You're still collecting them then.

ADAM
They're all covered in dust now.

SPIKE
You have a Porsche and you don't drive it?

BILL
He had a bit of problem with it once. He drove down to the village shop and it got surrounded.

ADAM
All those village yobs..

BILL
It was actually two brownies and a spaniel, but never mind. He came home in a taxi and I had the Porsche towed home. That was, what, two years ago. I think that was the last time you left the house wasn't it Adam.

ADAM
I've been in the garden loads of times.

BILL
When?

ADAM
It's not safe out there.

BILL
The guard dogs are quite safe - as long as they know you.

ADAM
They stare at me.

BILL
You're being paranoid. The dogs are perfectly safe.

ADAM
And that peacock's vicious.

BILL
Ah yes, the peacock. Adam has a bit of trouble with the peacock. It had him cornered in the garage for two days once.

ADAM
It was two hours. Not two days.

BILL
Anything else?

ADAM
That window cleaner looks at me in funny way.

BILL
The window cleaner has a glass eye, Adam, that's how he looks at everyone. Come on let's go and get some food.(TO ARTHUR) No contract talk, then.

ARTHUR
OK by me.


(BILL AND ARTHUR EXIT)

SPIKE
You're not going to come then?

ADAM
What's the weather like.

SPIKE
Quite warm.

ADAM
I never go out when it's quite warm.

SPIKE
No. Warm weather's the worst isn't it. You'll be alright on your own then.

ADAM
No.

SPIKE
Do you want me to stay.

ADAM
No. I want everyone to fuck off and leave me alone.


(HE PUTS THE HEADPHONES ON)

GINA
He's funny, isn't he?

SPIKE
Hilarious.

IVAN
I didn't think he'd be like this.

SPIKE
That's how they all end up. You see, you think all you've got to do is get a nice contract, sell a few records and that's it - happiness. No such thing in my experience - drunkenness yes, drug-induced stupor, if you're lucky. It's all just thin ice and underneath it all is a big black swamp of despair staring up at you. It's saying, 'I'll have you, yer bastard'. If you want happiness, go home. 

IVAN
We don't exactly have a great life as it is. I don't have a job and Gina....

SPIKE
You've gotta life. That's something. You've got each other. Look at him. If you're really really lucky you get to be like him (MEANING ADAM).

GINA
I'd look after Ivan.

SPIKE
Yeah? You're like me, you are. Got a hard shell. Anybody who can screw men for money's got to have a hard shell. You could handle it. He couldn't. I've seen dozens like him go down.

GINA
We need the money.

SPIKE
Give him a year. Maybe two. And then you'll see him fall apart right in front of your eyes. He's sensitive you see. Adam's like that. You've got to be sensitive to write good songs. And the more sensitive you are, the more it hurts when it all comes crashing down around your head. 

GINA
You've done alright.

SPIKE
Oh yes I'm a big-success. No money, no family, no prospects, semi-alcoholic, one sniff away from being back on the stuff, chauffeur to a ratbag. I was in two of the most successful bands there's ever been and where do I end up?

IVAN
Here?

SPIKE
In the desert. One minute I'm on a bus equipped with a bar and a jacuzzi. The next thing, the bus is driving off and there's me. In the desert. 100 miles to the nearest town

IVAN
They left you in the desert.

SPIKE
Absolutely.

GINA
But people die in the desert.

SPIKE
They certainly do. But that's the way people treat you in the business.

GINA
So what happened. In the desert.

SPIKE
The road was deserted. I could have been days waiting for another car. So I walked over to the diner....

IVAN
The diner.

SPIKE
Yes. I walked over to the diner..

GINA
The diner in the desert.

SPIKE
Yes.

GINA
So they didn't actually leave you in the middle of the desert, they left you at a diner in the desert.

SPIKE
It was really run down. It might have been shut.

GINA
I think you're taking the piss out of us.

SPIKE
The point I'm making is that I was in the desert. The desert here (POINTS TO HIS HEAD). The desert of the soul.

IVAN
We don't have much of a life as it is. We're up to our eyes in debt. We've got nothing left to lose.

SPIKE
Son, you haven't even started to lose. Not yet. Come on. I'll buy you a drink.

IVAN
What about him?

SPIKE
He'll be alright.

IVAN
He might want to come.

SPIKE
He won't come. Somebody might recognise him.

IVAN
I don't suppose they will.

SPIKE
Well then that's ten times worse isn't it.

IVAN
I thought he didn't want to be recognised.

SPIKE
He doesn't want to be recognised but he doesn't want to be forgotten. He needs it both ways. That's why he's such a miserable git. 

IVAN
It seems a shame to leave him on his own.

SPIKE
He's used to it by now. Come on. (CALLS OUT) Doris, are you coming?


(IVAN, GINA AND SPIKE WALK TO THE DOOR. SPIKE PAUSES TO PUT ON A RECORD. MRS HIGGINS JOINS THEM AND THEY EXIT. THE RECORD PLAYING IS 'HEARTBREAK HOTEL' BY ELVIS PRESLEY OR MAYBE 'RAINING IN MY HEART' BY BUDDY HOLLY OR EVEN 'SINGING THE BLUES'. ADAM SEES THAT THEY'VE GONE AND EMERGES FROM HIS HEADPHONES. HE CLOSES THE CURTAINS GOES OVER TO THE TELEVISION AND OPENS IT - IT IS A CLEVERLY DISGUISED CUPBOARD CONTAINING A VARIETY OF DRUGS. HE INSPECTS THE BOTTLES UNTIL HE FINDS A FULL ONE. HE THEN RETURNS TO THE SOFA AND PROCEEDS TO TAKE THE DRUGS ONE BY ONE. AS HE DOES THIS THE LIGHTS FADE UNTIL THE STAGE IS LIT BY THE JUKE BOX ALONE. THE RECORD FADES AWAY. TWO HOURS LATER. ENTER BILL, ELISE, ARTHUR, GINA AND IVAN).

ELISE
Why is it so dark in here. Why is he always sitting in the dark. Somebody open the curtains. I can't stand this dark.


(ARTHUR OPENS THE CURTAINS. BILL TAKES A LOOK AT ADAM)

BILL
God. Look at that. All the man ever does is sleep. We all need the man working and all he does is sleep.

ELISE
He looks even more like shit now. Bill, you should look after him better.

BILL
What - like you used to?

GINA
(SITTING BESIDE ADAM) I don't think he's well.

BILL
Rubbish. You must have worn him out.

GINA
I mean it he really doesn't look well. Ivan you feel him. He's so cold.


(IVAN SITS DOWN BESIDE AND FEELS HIS PULSE)

IVAN
He's hardly got any pulse.

ELISE
(PICKING UP A PILL BOTTLE) What are these. Whatever they are, they're are all gone. 

BILL
He takes a lot of pills.

ARTHUR
I think we should get an ambulance. Just in case.

IVAN
We ought to do something.

BILL
They take hours around here. He'll be up and about by the time they come.

ELISE
Call an ambulance, Arthur.

BILL
Now just hold on. Let's just think this one through shall we?

GINA
There's nothing to think through.

BILL
This bottle was full. I remember now. I think you're right. So. He's taken an overdose. He's a very unhappy man. He has been for a long time. I've been kind of expecting this.

IVAN
Then we should call an ambulance now.


(HE GOES TO PICK UP THE PHONE BUT BILL PUS HIS HAND OVER HIS AND PUSHES DOWN THE RECEIVER)

BILL
If a man wants to kill himself who the hell are we to sit in judgement. He's not going to thank you for stopping him. Believe me. It's what he wants.

GINA
Let him use the phone. He needs help.

IVAN
Er...I think I should.

BILL
(SNATCHING THE PHONE AWAY) It's got nothing to do with you.

IVAN
I am....er....a doctor.

BILL
You're a clap doctor.

ELISE
I think Bill should hand over that phone. Don't you everyone. He's just being an arsehole.

BILL
All I'm saying is: If the man wants some peace. Why not let him have it.

ARTHUR
It could have been an accident. You don't know.

BILL
I know, believe me. I'm the one here who knows him best. He's my friend.

GINA
So call a bloody ambulance then.

BILL
He just wants some peace. (PAUSE) And if he dies - well - everybody stands to gain in a way, don't they.

ELISE
What is he talking about?

BILL
If he dies it's going to do a lot of people here an awful lot of good. How much money are you after Elise - two million.

ELISE
Three and half.

BILL
Whatever. And what do you think we owe you, Arthur. Half a million. Neither of you will ever see that money. Not with him alive. I'll fight you all the way. Lawyers'll get rich that's all.

IVAN
This is a dying man.

BILL
This is a dead man. It's what he wanted. Who the hell are you to stand in his way?

IVAN
I'm a doctor.

BILL
And doctor's know everything do they?

ELISE
He's saying, if Adam dies, we get our money.

BILL
If he dies, we'll have the charts for the whole summer: the States, Europe, Australia. We'll do two million in Japan. They love him in Japan. They'll be throwing themselves off buildings.

ARTHUR
This is sick.

BILL
I've got a complete boxed set. One hundred dollars a time. Sell half a million. You work it out.

GINA
He's hardly breathing.

BILL
I haven't seen him look so calm for years. 

IVAN
We've got to do something.

BILL
If he's gone. I'll need someone else to bring on. You need a manager. Can't keep sending Gina out screwing to pay the rent for ever. She's looking a bit rough these days - you won't get two hundred for much longer. If you really want your stuff out there - I'm the only person who can do it for you.

ELISE
Poor Adam.

BILL
I tell you what. There's the telephone. You know the number. Just remember he's a very unhappy man and don't kid yourself you're  doing him a favour. He'll only do it another time when you're not around. Look at him. I've never seen him so peaceful. What about it? 'Give Peace a Chance, eh?'. 


(BILL WANDERS OVER TO THE JUKEBOX AND MAKES A SELECTION. IT IS 'ENDLESS SLEEP' BY MARTY WILDE. BILL EXITS LEAVING THE OTHERS STANDING OVER ADAM, STARING. LIGHTS FADE. CAST EXIT. HOUSE LIGHTS UP. MUSIC CONTINUES TO THE END)

END OF ACT ONE

ACT TWO


(A RECORD IS PLAYING AS THE AUDIENCE RETURNS. IT IS 'THE GREAT PRETENDER' OR 'I GO TO SLEEP' BY THE PRETENDERS AND EXITS. FADE LIGHTS AND THEN MUSIC. NORMAL LIGHTS UP. A BODY LAYS ON THE BILLIARD TABLE COMPLETELY COVERED IN A WHITE SHEET. SPIKE STANDS OVER THE BODY.)

SPIKE
So that's it then.

BILL
Looks like it.

SPIKE
All over.

BILL
All over bar the shouting.

SPIKE
Makes you think doesn't it.

BILL
Does it?

SPIKE
Could be one of us lying there. There's not much is there, between him and us - bottle of pills, speeding car, burst blood vessel.... And that's it. Pffff. Gone.(PAUSE) Hendrix, Joplin, Morrison, Kossoff, Wilkins...

ARTHUR
Wilkins. I don't remember Wilkins..

SPIKE
He was a roadie. Got his leg caught in a flying pig at a Floyd concert. Fell three hundred feet onto a piece of scaffolding. The audience all cheered him, though. Thought it was stunt.

ARTHUR
He was a good lad, Adam...

SPIKE
Don't start.

ARTHUR
I was just saying.

SPIKE
I can't stand all that 'What a wonderful bloke' crap. There's more bollocks talked at a funeral than anywhere I can think of. Just 'cause a bloke's dead, doesn't make him any different. Just makes him dead.


(Enter Elise dabbing an eye)

SPIKE
Gaw blimey, I've seen it all now.

BILL
You might show a bit of respect.

SPIKE
Look mate, I was in the trenches, I was there in the sixties. I can tell you, they went down like flies.

ELISE
I thought he was your friend.

SPIKE
I've had a lot of friends. And I've had a lot end up like that. Not all of them, of course - some of them just cracked up, some of them became Scientologists - it amounts to the same thing. Bev. Remember him.

BILL
No.

SPIKE
I saw him the other day. He's living in a cardboard box in Telford. Mind you, it's the born again one's I can't stand. You can't be happy - not all day long. It's not natural. All that smiling. I can't smile for long  meself. Makes my teeth ache. Lulu. Remember her.

ARTHUR
The Scottish one.

SPIKE
No. No. Lulu the Lube. The groupie. Bloody legend she was. She's a housewife. 3 kids. Married to a glass blower. Bloody ironic that is. A glass blower. He'd better not get up to her tricks or he'll be swallowing the bottle.(PAUSE) Lorry drivers, night watchman, accountants. You'd be amazed.

BILL
I don't think this is the time to play 'Where are they now' with every one of your acquaintances.

ELISE
So what happens now.

BILL
Call an ambulance I guess.

SPIKE
Not yet.

ARTHUR
It'll have to be done some time.

SPIKE
I said 'Not yet'.

ELISE
We can't just leave him lying on that table. I don't know why you put him there.

SPIKE
I wanted somewhere to put me feet up and he was lying on the sofa. You don't think he's uncomfortable do you.

ELISE
If we'd have taken him to the pub this never would have happened.

ARTHUR
He wouldn't come to the pub.

BILL
He hasn't left this house for two years.

ELISE
He'll be leaving it now.

SPIKE
If you'd have come straight back from the pub you might have saved him.

ELISE
I wanted to look in the antique shop.

ARTHUR
He couldn't have been long gone when you found him.

BILL
You should have called an ambulance straight away.

SPIKE
When you're dead it doesn't make a lot of difference how long it's been does it. You can't be a bit dead can you. An ambulance isn't going to do him much good. Not unless they've got Jesus on board.

ARTHUR
Is Mrs Higgins alright?

SPIKE
Doris? Yeah not too bad. Bit of a shock for the old girl.

ARTHUR
She lives in the country. They get used to these things.

SPIKE
Get a lot of dead bodies in the country do you?

ARTHUR
No - you know -all the animals and things. It's more part of life in the country isn't it - death.

SPIKE
You'll have to put that one past me again later, Arthur, I don't think I'm quite ready for it.


(ENTER GINA WITH IVAN ON HER ARM. SHE GUIDES HIM TO A CHAIR. HE IS SHAKY AND NERVOUS)

ELISE
How is the boy?

GINA
He's a bit shaky.

SPIKE
I won't want to worry you mate but you'll not be much good as a doctor if you throw up every time you see a stiff. That one's even covered up.

IVAN
It was him. I couldn't believe it. Not him. Not Adam. We could've....

GINA
(COMING IN FIRMLY TO SHUT HIM UP) We couldn't do anything.

IVAN
He was here. We were talking to him. I loved all his records.  I can't believe this has happened. Not to him.

ELISE
Spike I need some cigarettes. Please go down to the village and get me some.

SPIKE
You were going to stop.

ELISE
Well now is not the time is it.

SPIKE
I'll get them later.

ELISE
I would prefer to have them now. If you don't mind.

SPIKE
Later.

ELISE
If you want a job, you'll get them now.

SPIKE
Ok. Ok. I'll go and get you some smokes. I need the air. The atmosphere's a bit heavy in here.

ELISE
Thank you so much Spike.

SPIKE
(TO ALL) and remember, take care.


(HE GOES TO THE DOOR AND THEN TURNS BACK)

SPIKE
Take real good care, y'hear.


(SPIKE EXITS)

ELISE
I don't like the way this is going. This is not what I expected.

BILL
(TO GINA) You're going to have to get that kid under control or we're in deep shit, y'hear what I'm saying.

GINA
He's upset. I didn't know he was going to be this upset.

BILL
He made a choice right. He made a choice and now he's got to go through with it.

ARTHUR
We didn't do anything. We just... didn't do anything.

BILL
Oh no. It doesn't work like that. We could have helped him but we didn't. And if that comes out, then believe me we are up shit creek with no paddle, no boat and no bloody hope.

IVAN
I've always wanted to meet him. Just to talk to him. All his songs. They really said something to me. Now we've killed him.

BILL
Brilliant. Bloody brilliant.

GINA
It's OK Ivan. Nobody killed him. He'd had enough. He wanted some peace and now he's got it. We just didn't stand in his way.

IVAN
We didn't do it for him. We did it for us.

ARTHUR
We didn't do anything.

BILL
Listen to me. You're having a bad time, kid. I understand. We're all having a bad time. But when this is over I'm going to get you a contract. You're going to have an album, you're going to be all over the music press. If anybody's going to make it in the next year, it's going to be you. That's what you want isn't it.

IVAN
I want to be like him.

BILL
He's dead. You don't want to be like him. Believe me. You're just going to have to grit your teeth and get through this, OK?

IVAN
Can you leave me alone?

BILL
What are you going to do?

IVAN
I'd like to be alone. With Adam.

BILL
What?

IVAN
I want some time to think. If you don't mind.

BILL
No. I don't mind. Think away kid. Just remember, we've all got a lot to lose here, that's all.


(BILL STALKS TOWARDS THE DOOR. IVAN GOES OVER AND SITS AT THE PIANO)

BILL
(TO HIMSELF) That's just what I need. Greta bleeding Garbo.

ELISE
You'll be alright, Ivan. You're a good boy really. I like you. You are a bit like him. He was very sentimental. He used to have his own copy of Bambi. Not the porno one, you know, the real one. Come on Arthur. We'll have a walk in the gardens.


(ARTHUR AND ELISE EXIT. GINA APPROACHES IVAN)

GINA
Ivan....

IVAN
(ANGRILY) What?

GINA
I thought it would be what you wanted.

IVAN
You don't know what I want.

GINA
We need this.

IVAN
Just... just... go away.

GINA
You can't stop it now. It's already gone too far.


(GINA EXITS INTO THE GARDEN. IVAN TINKERS AT THE PIANO AND THEN PLAYS A SONG. PERHAPS 'HANG ON TO A DREAM' BY TIM HARDIN. SPIKE AND MRS HIGGINS ENTER. MRS HIGGINS PUTS A CUP OF COFFEE ON THE PIANO FOR IVAN)

IVAN
We came back from the pub before you did. We found him. He wasn't dead. If we'd have called an ambulance then, we could have saved him. But we didn't. We just left him lying there. Got back in the car and went a bought a picture from the antique shop. It was very beautiful. I thought, 'I'm going to be able to afford one like that now'. I'll be able to afford anything I like - because he's dead.

SPIKE
You're not much a villain, I'll give you that kid. Got a conscience. That's no good in this business.  A few years ago I'd have let him die myself - just to get his dope. Your conscience goes when you're on the dope. Everything goes really. Everything human. Everything that matters. It's just you and the dope. You're either on it, or getting it or doing something bad to get it. I'd have watched him die, probably helped him along with a cushion. Don't feel so bad about it.

HIGGINS
You're alright now though, aren't you Spike. You're not taking anything anymore.

SPIKE
I'm a good boy now, Doris. No sex. No drugs. No rock and roll.

HIGGINS
There's not many that stop is there. Not ones like you. You were terrible. The worst I've ever seen, and I've seen some bad ones in my time.

SPIKE
(FEIGNING FALSE MODESTY) Please. Please. These accolades. You're embarrassing me.

HIGGINS
But you are good boy now, aren't you?

SPIKE
Yes I'm a good boy now. The worst I've had up these nostrils in the last two year's is a snort of Vick's Sinex.

IVAN
What happened?

SPIKE
I got married, that's what happened.

HIGGINS
You, married. No!

SPIKE
'Fraid so. I finally found someone who'd have me. Knew all about me but still took me on.  What was it, five years ago now. Olivia. She was the blackest woman you've ever seen. Beautiful black skin. She'd have given Enoch Powell heart failure. Nearly gave me heart failure a few times, I can tell you. We had a little boy. Nice little house in the suburbs. Had this pond with a gnome fishing in it. Can you believe it? Big red-and-green bastard, he was.

HIGGINS
I can't see you married. Not married and settled down. Not with a gnome. 

SPIKE
I was quite clean in those days too. Just the occasional snort when things got too much. Anyway, I had a bit of a session one night. Had some mates round. God knows what we went though. She went to bed - Olivia. She didn't want to know when I was taking stuff. They all left went when it ran out.

HIGGINS
They always do.

SPIKE
Yeah. They always do, don't they. I just had a joint when they'd all gone. Must've dozed off I suppose. When I woke up, the whole room was full of smoke. I couldn't do anything. The stairs were on fire. These fireman blokes dragged me outside. I stood beside my gnome and watched my house and my kid and my wife......

HIGGINS
Ooh that is awful. Isn't that awful.

SPIKE
They couldn't have woken up. It was the fumes  they reckon. All that old furniture. I didn't have the money for anything new. Should have killed me first, the fumes. I suppose my lungs must've got used to being full of crap.

HIGGINS
That is awful.

SPIKE
I should have been dead years ago. Me. By rights. Should have died before I got old but I didn't. Fucked that up like everything else. They died though, didn't they. It was their lives I was burning up all those years.

HIGGINS
You poor old thing. I didn't know. None of us knew.

SPIKE
Yeah, well. Still. I should've cracked up then, by rights. Should've taken anything and everything to shut it all out. But I didn't. Something said 'No'. It was her speaking to me I reckon. I thought about topping myself, but that's not my way. I like being alive. I'm a useless git whose never done anyone any good. But I still like being alive.

IVAN
He should be alive. We should have done something.


(ARTHUR ENTERS)

SPIKE
Here's good old Arthur look. How's the garden.

ARTHUR
OK.

SPIKE
Bit of a bad week for you isn't it - loosing Angie And now him.

ARTHUR
I've known better.

SPIKE
Like a son to you, wasn't he?

ARTHUR
Yes he was I suppose in way.

SPIKE
All those years looking after him.

ARTHUR
He was a good lad.

SPIKE
He was a good lad. Funny thing to do, though.

ARTHUR
What?

SPIKE
Watch him die.

ARTHUR
What do you mean?

SPIKE
I just thinking that, if he was like a son to you, it seems a funny thing to do, you know, to watch him die like that.

HIGGINS
You should have helped him.

ARTHUR
I don't know what you're talking about.

HIGGINS
He (MEANING IVAN) told us.

ARTHUR
(TO IVAN) What have you said?

IVAN
I told them the truth.

ARTHUR
He was gone. He was too far gone. There was nothing we could do.


(BILL ENTERS)

SPIKE
Hold on, hold on. Was he 'gone' or was he 'too far gone'? There's a  difference isn't there, Arthur: You see 'gone' means dead'. whereas 'too far gone' means alive. It's a subtle distinction I agree but it could make a lot of difference to a bloke in a coffin.

BILL
He was dead.

HIGGINS
He (MEANING IVAN) said he was alive.

BILL
He was dead.

SPIKE
So you went off and bought a picture. Do you always go shopping when somebody dies?


(ELISE ENTERS. SHE HAS HEARD THE LAST SENTENCE)

ELISE
He was asleep when we came back. We didn't know he'd taken all that stuff. How would we know this?

HIGGINS
Bill said he was dead.

SPIKE
I'm confused.

HIGGINS
We're all confused.

SPIKE
So what have we got so far? Elise says Adam was asleep. Bill says he was dead - so you went shopping. Arthur says he was almost dead - but not quite. Is that everyone? Does anyone want to say he was out jogging?

HIGGINS
They wants to make up their minds. I think its a cospirancy.

SPIKE
No, no, Doris. It can't be a conspiracy. You see, if it was a conspiracy, they'd all be telling the same story wouldn't they? That's the whole point of a conspiracy. At least I thought it was.

IVAN
They already know the truth. What's the point in trying to cover it up.

GINA
Why did you have to tell them? Why couldn't you just keep your mouth shut.

IVAN
I'm sorry. I couldn't do it.

GINA
The one chance you're ever going to get and you have to throw it away. We're never going to get anywhere. We're going to be stuck in that flat forever.

SPIKE
I always find that honesty is the best policy.

GINA
Bollocks.

SPIKE
I think we should remember what Adam's mum used to say: 'Profanity is the last resort of the defeated argument'.

GINA
Fuck off.


(SPIKE INDICATES AS IF TO SAY, 'I REST MY CASE')

ELISE
Why can't you get the boy to keep his mouth shut?

GINA
I can't tell him what to do.

ELISE
Why not. He's a man. You should be able to handle men by now shouldn't you. You've had enough of them.

GINA
What do you mean by that?

ELISE
We all know what you are darling.

GINA
And we all know what you are. The only difference is the price. And yours is dropping as fast as your tits.

ARTHUR
I don't see where any of this is getting us?

SPIKE
We could have a cat fight. Long time since I've seen one of those.

BILL
(AS BILL SPEAKS HE TAKES THE SITUATION UNDER CONTROL, COMING UP WITH A VERSION THE OTHERS CAN FOLLOW) Look, I don't think we have a problem here. As I see it, the situation is quite simple. We came back from the pub. Adam was lying there, obviously unwell but no worse than we've seen him before. We just didn't realise how bad he was.

HIGGINS
But you said he was dead.

BILL
He was dead, yes....when you found him. That's what I meant. If we'd have realised how drastic the situation was earlier, well naturally we would have called an ambulance.

IVAN
But we knew...

BILL
Did you Ivan? So you're saying you knew he was dying and you didn't do anything. The least you could have done is tell us. After all you are a doctor.

IVAN
I did tell you.

BILL
Really. I don't remember you saying anything. Do you, Elise.

ELISE
You really should have told us, Ivan. If I'd have known he was in such a bad way I would have had to do something about it. It's all such a tragedy. What a pity - you didn't even tell Gina.

IVAN
Gina..

GINA
(AFTER A PAUSE, AS SHE CONSIDERS WHETHER TO BACK ADAM) You should have told me, Ivan. You really should.

IVAN
You're with them then.

BILL
Maybe you didn't realise at all. Maybe you were like the rest of us. You thought he was asleep - just in a drugged sleep that's all.

ELISE
I would hardly have thought about buying pictures, if I'd known Adam was so ill.

ARTHUR
Face the facts, Ivan. None of us knew.

IVAN
We all knew.

BILL
Looks like you're on your own then. If only you'd made it clear to us. I'm sure there's some sort of - negligence - issue here. I'm not sure a doctor who walks out on a dying man without telling anyone is the sort of person we want in the medical profession, is it?

SPIKE
What do you think, Mrs Higgins.

HIGGINS
Sounds a bit off to me.

SPIKE
They didn't realise.

HIGGINS
Oh. I don't think I believe that.

SPIKE
It's got the ring of truth about it. I mean look at the witnesses: a caring manager, a loving wife, well, ex-wife, a doting father-figure, a pretty little girlfriend and even a doctor. If only they'd known. None off this need've happened. The truth is, Doris, they just didn't know.

ELISE
It's a tragedy.

ARTHUR
These things happen.

BILL
Can't be helped.

SPIKE
Just one of those things.

ELISE
I think I'm going to have a little lie down. I find this all rather upsetting. I am feeling rather tired.


(ELISE MOVES TOWARDS THE DOOR)

BILL
Yeah, right, I've got some arrangements to make. Get the death certificate signed. Perhaps you could help with that Ivan.


(BILL MOVES TOWARDS THE DOOR)

SPIKE
(WITH HEAVY EMPHASIS) There is one little problem.

BILL
What's that.

SPIKE
Would you mind Doris?


(MRS HIGGINS EXITS)

SPIKE
It's not that I don't find your story plausible. I do. I really do. And it's not that I don't want to believe you although, I think it would help if you didn't keep changing your story, but that's just a minor quibble.


(MRS HIGGINS RE-ENTERS WITH A VIDEO TAPE AND PLACES IT ON THE TABLE)

SPIKE
You all agree now. That's the important thing. That tape though. That is the problem.

GINA
What is it.

HIGGINS
It's a video tape. You play them in video recorders.

BILL
We know what a video tape is.

SPIKE
There's a camera in every room. You remember now don't you. Adam records everything - used to record everything. Can't see why myself. I mean its not exactly 'Terminator Two' is it - 3 hours of Doris here, hoovering.

HIGGINS
Do you want me to put it on?

SPIKE
We could watch it yes. Does anybody else want to watch it. There's something written on it look 'The Playroom 1 till 4'. Quality's not up to much. It's black and white too. What do they call it, Mrs Higgins?

HIGGINS
Cinema Verity.

SPIKE
Verity, Verite. What's the difference. The problem is that what goes on on the tape doesn't quite square with your story - you most recent story that is. It actually fits what Ivan said in the first place i.e. Adam was lying on this sofa dying, so you all went shopping. So its the word of the four of you against Ivan...and this tape of course.

BILL
What do you want?

SPIKE
Nothing.

BILL
What do you want for the tape.

SPIKE
I don't want anything. I just thought you might be interested. If you're not, well I could just throw it away.

ELISE
Spike. I don't like the way you are doing all this. What is going on? There's nothing we can do is there? Adam is dead. We all have to live our lives now. There is going to be some money.

SPIKE
Ah, money.

ELISE
There's going to be a lot of money. For us. For you. Why don't we just stop beating about the bush. What do you want? Half a million? We could manage that couldn't we Bill. And Mrs Higgins. How would fifty thousand be?

SPIKE
That's a bit sexist, isn't it? 

HIGGINS
Fifty thousand would come in handy. You've got to scrub a lot of floors for fifty thousand quid.

SPIKE
How much would it cost to turn back the clock two years d'you reckon. How much would it cost to have me sitting in my back garden with the lad on my lap, Olivia in the kitchen and my garden gnome just sitting there - fishing. What do you reckon that'd cost, Bill? 

BILL
You're just wasting my bloody time.

SPIKE
You wasted his.

BILL
Do what you want.

SPIKE
I tell you what. I think I do know what I want. What's the time, Doris?

HIGGINS
Five o'clock.

SPIKE
Fancy a walk?

HIGGINS
It's quite warm out there.

SPIKE
I want a nice meal. Something exotic. You know lobster. Something like that. I want you to cook it, Bill. Do you know how to cook?

BILL
No.

SPIKE
You can use Doris's books. She won't mind. Arthur you can go out a buy the stuff. Take Elise with you. She can be a waitress too. Adam's got an outfit somewhere. I remember him wearing it at a party once. I'll probably want to pinch your bum during the meal - if I can find it. Ivan you get the table ready. Oh, and you can provide us with a bit of background music. That would be nice.

GINA
What about me?

SPIKE
I haven't made up my mind about you yet.

GINA
Stick around though. We'll see what happens. (PAUSE) Right Doris. Shall we take the air.

HIGGINS
I'll get my coat.


(SHE EXITS. SPIKE GOES OVER TO THE JUKE BOX AND MAKES A SELECTION. 'WOODEN HEART' BY ELVIS PRESLEY. MRS HIGGINS RETURNS AND TAKES SPIKE'S ARM AS THEY MAKE TO EXIT. JUST AS THEY ARE ABOUT TO GO, SPIKE COMES BACK AND PICKS UP THE VIDEO-TAPE)

SPIKE
Oops. Nearly forgot! 


(SPIKE EXITS. FADE LIGHTS. EXIT ALL CHARACTERS. MUSIC CONTINUES AS A DINING TABLE IS BROUGHT ON AND PLACED CENTRE STAGE. WHEN THE MUSIC FINISHES. THE LIGHTS COME UP. IVAN IS AT THE PIANO PLAYING SLEAZY NIGHTCLUB MUSIC.  SPIKE AND MRS HIGGINS ENTER WEARING ILL-FITTING EXPENSIVE EVENING DRESS. SPIKE'S HAIR IS GLOSSED BACK. THEY SIT AT THE TABLE. ENTER ELISE WEARING A RIDICULOUS WAITRESSES OUTFIT).

ELISE
This is bloody ridiculous. Absolutely bloody ridiculous.

SPIKE
You're going to spoil it if you don't enter into the spirit of the thing, Elise. Show Doris to her seat would you?


(ELISE DOES THIS WITH ILL-GRACE)

SPIKE
We'll have some champagne I think. Arthur have you got some champagne.

ARTHUR
(EMERGING FROM THE KITCHEN) There isn't any.

SPIKE
Not going too well so far is it really. What do you think Doris?

ELISE
I don't see why we have to go through this ridiculous pantomime. Why don't you just say what you want.

SPIKE
All I want is a nice meal for my companion and myself. That's all I want.

ARTHUR
There's some lager.

SPIKE
What year is it?

ARTHUR
It doesn't say.

SPIKE
It'll just have to do then. Give everyone a glass. I want to make a toast. Get Bill in here. I know he won't want to be dragged away from his kitchen right now, but this is important.

ELISE
(CALLS INTO THE KITCHEN) He wants to talk to us.


(BILL AND GINA EMERGE FROM THE KITCHEN WIPING THEIR HANDS. THEY ARE WEARING APRONS. ARTHUR POURS THE LAGER INTO WINE GLASSES AND GIVES EACH PERSON A GLASS)

SPIKE
I don't want us to be sad. I know losing a friend Adam is unfortunate  but I want us to celebrate something today, something important. You see Doris and I have got a lot in common. We both, sadly, come from broken homes. My father was a bastard who used knock my mum and me about. A lot of people might see that as a bad thing but in my opinion a good helping of drunken senseless violence can help form the character especially if a good public school isn't affordable. Doris' father here on the other hand never laid a finger on his family. This is because he buggered off when she was two, leaving Doris to a childhood of poverty and deprivation. She was lucky too in marriage. In Sid she found a man prepared to keep her in the style to which she had been accustomed - poor, hopeless and abused.

BILL
Is there a point to this?

SPIKE
Bill. Bill. I know you're dying to get back to the kitchen but bear with me. Doris and me have spent our lives accumulating bugger all. We've never had anything and never will have anything. But we've survived. We're still here. And we're not in the habit of leaving our loved ones to die - a tradition that even the Eskimoes gave up some time ago I understand. Arthur. You've got plenty of money, you're a good jazz player, you've got plenty of friends, a nice house. Elise. You must have millions stashed away and if you haven't it's cause spend it faster than you could burn it. And Bill. What can I say about Bill. All the advantages, eh. Rich parents. Public school. They gave you a Porsche for your 18th didn't they. You've all got plenty but you've still gotta have more. You  want more and you don't care who you have to shit on to get it. It's all just...greed...isn't it. You're not going to inherit the Earth, but you're going to have a bloody good stab at sucking it dry before the meek get hold of it. Doris and me, on the other hand, we're modest people. We've never asked much out of life - a bite to eat, a roof over our heads, the occasional game of 'Hide the Salami' on a Sunday morning..


(AT HIS POINT ADAM SHUFFLES ACROSS THE STAGE OBLIVIOUS TO THE DRAMA THAT IS UNFOLDING BEFORE HIM. HE LOOKS AS IF HE HAS BEEN ASLEEP. HIS HAIR IS EVERYWHERE AND HE'S WEARING PYJAMAS)

ADAM
(MUTTERING) God. My head hurts. I don't know why I do it. I really don't. I must be bloody mad. What a way to spend your life stuck in this bloody great house on my own. Well I might as well be on my own. Nobody cares. Nobody gives a damn.


(HE EXITS TO THE KITCHEN. ALL, APART FROM SPIKE AND HIGGINS LOOK CONFUSED. BILL STRUTS OVER TO THE POOL TABLE. STRIPS AWAY THE SHEET TO REVEAL....PILLOWS AND CUSHIONS ARRANGED INTO THE SHAPE OF A BODY)

BILL
He's not dead.

SPIKE
As I was saying, Doris and I are modest people...

BILL
Shut up.

SPIKE
Don't you want to hear the rest of my speech?

ELISE
Adam is not dead.

SPIKE
Well if he is, the rigor mortis is certainly taking its time.

ARTHUR
You told us he was dead.

SPIKE
Did I?

ARTHUR
When we came back from the village you said he was dead.

SPIKE
No. No. I said he was 'gone' as in 'gone to bed'. Why would I say he was dead if he wasn't? No wait a minute. You all seem to get confused about that sort of stuff don't you - dead, alive, asleep...

BILL
You stood over those cushions and told us he was gone.

SPIKE
Oh I remember. I stood over here didn't I. Over these cushions and I said. 'He's gone. Poor bastard's gone'. And you must have thought I meant he was dead. Brown bread.

HIGGINS
Fancy that.

SPIKE
Well this certainly does change things doesn't it? Does this mean we don't get our meal?

BILL
I don't know what you think you achieve by this bloody game.

SPIKE
What game?

ELISE
This game. These silly pillows, this silly outfit. All this!

SPIKE
Look I know you're all a bit upset but there is a positive side and it goes something like this. This morning Adam had a lot of people after his money..and now he's got none.

ELISE
Nothing has changed.

SPIKE
Oh, but it has Elise my darling. For one thing I've got a video tape showing these vultures skulking around a dying man which I could sell to the tabloids. I know these papers hate to print scandal but you know with this kind of evidence we might just be able to persuade them. I could be wrong of course.

BILL
When are you going to tell us what you want?

SPIKE
I think Bill's getting impatient.

HIGGINS
He's always been impatient. Rush, rush, rush.

SPIKE
OK. You were all so keen to see Adam put out his misery so I'll put you out of yours. Here's what's going to happen. It's quite simple. Elise and Arthur are going to sign a document that relinquishes any claim to Adam's money. And Bill, you're going to make it your business to get the taxman paid off, this house sorted out and your split of Adam's royalties terminated as of now. That's all. 

ARTHUR
What about the tape?

SPIKE
I keep the tape.

ELISE
That's not fair.

SPIKE
No, it isn't is it? Life is unfair and I think that's a lesson we should all take home with us after today and use it to make ourselves better people. Don't you agree, Doris?

HIGGINS
Oo yes.


BILL
I'm supposed to go to the taxman and pay him off. Just like that.

SPIKE
Yes.

BILL
It can't be done.

SPIKE
If anyone can do it, Bill, you're the very man.

BILL
I don't see how.

SPIKE
Oh I do. You see Adam thinks he owes the taxman a lot of money. And Adam thinking he owes a lot of money is a very convenient way of explaining why he's never got any money. It's also a good way of putting pressure on him to write some more songs. Songs that earn a lot of money. Do you see what I'm getting at? I don't think it's the taxman who's the problem. I think it's the bogey man.

BILL
Is that it, then? Is that's all you want.

SPIKE
That's all folks.

BILL
Nothing for you. Nothing for her.

SPIKE
I know it's a hard concept for you to grasp, Bill: someone who doesn't want anything, but they do exist, these people. Actually I do want things. It's just, the things I want, you can't give me. And the things you can give me, I don't want.

BILL
You really think Adam's going to survive in this business without me. I've got news for you: I am the business. The only reason he's survived as long as he has is because I decided he would. I could have left him in the desert with you.

SPIKE
I'm still here.

BILL
Yeah and look at the state of you: a semi-reformed drug addict chauffeur. That's where people end up without me.

SPIKE
Whereas, with you Bill, they acheive the fulfilment and true happiness that only big bucks can bring. Look at Adam - burned-out, depressed, reclusive, paranoid, lonely. Did I miss anything out? (PAUSE) Let's have a toast shall we, before this stuff goes flat. I give you: The good (INDICATING DORIS AND HIMSELF), the bad (INDICATING BILL, ARTHUR AND ELISE) and the ugly (INDICATING THE DOOR TO THE KITCHEN FROM WHICH ADAM HAS JUST EMERGED WITH A GLASS OF ALKA-SELTZER)

ADAM
Whose eaten all the Mars Bars? 


(ADAM WALKS OVER TO THE JUKE BOX AND MAKES A SELECTION. IT IS 'HELLO HELLO' BY GARY GLITTER OR 'MY BOYFRIEND'S BACK BY THE ANGELS.)

ADAM
What is the matter with you lot. You look like you've seen a ghost. (NO REPLY, SO HE WANDERS OFF MUMBLING) Talk to myself why don't I. People don't take any notice. I might as well be dead.


(FADE. TABLE IS CLEARED. LIGHTS UP ON SPIKE PLAYING PINBALL. HE CURSES AND COMES TO LOUNGE ON THE SOFA. GINA SITS NEARBY, UPRIGHT AND SMOKING NERVOUSLY)

GINA
Done it again haven't I?

SPIKE
What's that?

GINA
Buggered up my life.

SPIKE
Pardon me if I got this wrong but I was sort of under the impression your life was pretty buggered up before. You were on the game.

GINA
It was just for the rent.

SPIKE
True. But if it was me making my body available to disgusting salivating old men to pay the rent, I'd have to count my life as being a bit buggered. That's just a personal opinion.

GINA
I got greedy I suppose.

SPIKE
No. No. No. You're not greedy. I told you: greedy is when you've got plenty and you want more. That's greedy. All you wanted was a stake, darling.

GINA
I've lost him. Ivan.

SPIKE
Good bloody riddance.

GINA
I thought you liked him.

SPIKE
Whatever gave you that idea?

GINA
You said he was sensitive.

SPIKE
I didn't mean it as a complement. I hate sensitive people - self-centred bastards the lot of them. 

GINA
You like Adam.

SPIKE
Yeah I like Adam. Look girl, just don't be so hard on yourself. Sure, you chose the wrong side. You did the wrong thing. So what. If I had a quid for every time I choose the wrong side - well I'd have enough for a night with you.


(IVAN ENTERS AND SITS HIMSELF AT THE PIANO AND PLAYS)
 

GINA
What am I going to do?

SPIKE
Look after yourself, girl. That's a hard enough job without carrying a passenger on your back.


(GINA APPROACHES IVAN)

GINA
The others have gone. Perhaps we ought to go too.

IVAN
Adam said I could stay for a while.

GINA
Do you want me to stay?


(LONG PAUSE)

GINA
No. I don't suppose you do. I have done a lot for you, you know. A lot of things I wouldn't have done for anyone else. I don't suppose you can understand that. We both want a lot of things, but it seems like I'm the only one prepared to make the sacrifices to get us there. I just saw a way out of it all. Someone handed me something on a plate and I took it. It's never happened to me before. I should've known, shouldn't I? I knew it was wrong. But the way our life has been, Ivan - who can tell what's right and what's wrong anymore. My mother's already told me I'm on my way to hell. One more sin wasn't going make much difference, was it?


(IVAN BEGINS TO PLAY A SAD SONG ON THE PIANO. GINA LISTENS BUT GRADUALLY MOVES AWAY FROM IVAN. SHE EVENTUALLY STANDS FRAMED IN THE DOORWAY AND THEN WALKS AWAY. AS SHE GOES, IVAN HESITATES IN HIS PLAYING FOR A MOMENT AND THEN RESUMES. ENTER SPIKE AND ADAM)

ADAM
Stay.

SPIKE
No.

ADAM
Please.

SPIKE
No.

ADAM
Why not?

SPIKE
I've got things to do.

ADAM
What about me? What am I going to do? I'll be on my own.

SPIKE
I keep telling you - you've always been on your own and you always will be. You can be in a concert hall with 20,000 punters, but you're still on your own. Believe me. That's the way things are.

ADAM
I don't know what to do?

SPIKE
You don't have to do anything. You've got this place, you've got money, you've got Doris to look after you. Don't you get it - you're free!

ADAM
I don't want to be free.

IVAN
We could write some songs together.

ADAM
I can't write songs. Stay with me, Spike. Bill might come back. There could be trouble.

SPIKE
Not while they think I've got that tape.

ADAM
Did you say 'think' you've got the tape'. You have got the tape.

SPIKE
Oh, I've got the tape alright. It's just - there's nothing on it.

ADAM
Nothing!

SPIKE
Tell a lie. I think it's the Flintstones Christmas Special.

IVAN
So if there wasn't a tape - How did you know what happened?

SPIKE
I used analogue technology. (CALLS OUT) Doris!


(DORIS ENTERS IMMEDIATELY)

HIGGINS
I'll never get out of the habit. I just like listening at the door. All this modern stuff - videos, cameras - well it's not like the real thing is it.

SPIKE
Doris just happened to hear what was going on. She heard them all go off shopping and she heard Adam throwing up in the pot plant - not a nice habit, Adam, you've really got to do something about that. Doris knew he was alright. He does this stuff all the time.

IVAN
There isn't a tape then.

SPIKE
Actually, the tape was Bill's idea. Do you remember that Anderson Bloke.

ADAM
The lawyer.

SPIKE
He was giving us no end of grief. Bill got him totally stoned and then told him we'd got a tape of him in bed with a boy scout. Or was it a girl guide. Could've been both.


ADAM
If they find out what's on that tape....

SPIKE
You mean they don't like the Flintstones. I thought everyone liked the Flintstones.

ADAM
They'll come back for their money


SPIKE
They won't come back. It's like with all bullies - stand up to them and they run a mile.

ADAM
When I was at school, if you stood up to bullies, they just went and got more bullies to help them beat you up.

SPIKE
I think it's just something about you. Adam.

HIGGINS
He's 'opeless.

SPIKE
She's right. You're hopeless.


(SPIKE WALKS OVER TO IVAN)

SPIKE
And you should go home kid.

IVAN
I don't want to go home.

SPIKE
You don't get it do you? This is showbiz. This is what it's like. You're either one of the wounded or one of the vultures. That's the all the choice there is. Why don't you stick to what you're good at. You'll never lack work when you're in venereal disease. It's a regular job. And think of the prospects.

HIGGINS
I shouldn't like to think too much about the prospects.

SPIKE
You're right. Don't think about the prospects. Just go home.

IVAN
I write good songs.

SPIKE
Yeah! Who doesn't?

IVAN
I'm a singer, not a doctor.

SPIKE
No Bill, my friend, no career. Without someone like Bill there's no way in. Bill could have done something for you, but you blew it. You let him see you had integrity. You can't expect someone like Bill to work with someone with integrity. He'd never be able to show his face in the Bastard Club again. The train was here man and you missed it. Anyway the best thing you've got walked out of that door five minutes ago. If you'd got any sense, you'd go after her.

ADAM
Never mind about them. What about me?

SPIKE
Listen. You two have got a lot in common - you should talk to each other. Just try to remember in a conversation at least one person's supposed to listen. (PAUSE) It's time I left. I'll say bye for now. And take care now.


(SPIKE WALKS TO THE DOOR AND TURNS)

SPIKE
Hey! Take real good care, y'hear.


(SPIKE EXITS. IVAN STARES INTO SPACE. ADAM STARTS TO GROAN AND TAKES UP A FOETAL POSITION ON THE COUCH, ROCKING BACK AND FORTH)

HIGGINS
Noone for coffee, then?


(AFTER A PAUSE, SPIKE RE-APPEARS AT THE WINDOW)

SPIKE
It's no good is it? I should go. I should walk away from here. But I can't. I'm like a fly on a dog turd. I just can't seem to drag myself away.


(WALKS OVER AND SITS BY ADAM)

SPIKE
Do you remember ever being happy, Adam?

ADAM
(EMERGING FROM HIS FOETAL POSITION) Happy?

SPIKE
Yeah happy. Without the use of chemicals that is.

ADAM
'Happy'? I'm sure I've heard that word before. 'Happy'.

SPIKE
It means, sort of, not depressed.

ADAM
Not depressed. Mmm. Interesting idea.

SPIKE
I have this theory that in the 21th Century everybody's going to be happy for at least fifteen minutes.

ADAM
You're not going then?

SPIKE
No, I'm not. God know's why.

ADAM
You're helping a friend,

SPIKE
'Helping'! 'Friend'. No, I don't think I've come across them.

ADAM
OK. You've got nowhere to go and nothing better to do.

SPIKE
Now you're talking my language.

ADAM
Things'll be better this time.

SPIKE
Yeah, yeah.


(SPIKE PICKS UP A GUITAR AND BEGINS A SONG: PERHAPS 'HAPPY TOGETHER' BY THE TURTLES OR 'I CAN SEE CLEARLY NOW' BY JOHNNY NASH. IVAN JOINS IN ON THE PIANO AS DOES ADAM AND AFTER A MOMENT, THE REST OF THE CAST. ALTERNATIVELY THE SONG COULD BE SELECTED ON THE JUKE BOX AND EVERYONE SINGS ALONG)

THE END

